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Yellowstone National Park offers a variety ofranger programs throughout the park, and throughout the year.
The following are descriptions of the ranger progfams this summer.

Experiencing Wildlife in Yellowstone (May 26 to September 2)

Whether you re hiking a backcountry trail /M%), camping, or just enjoying the park’ s amazing wildlife from

the road, this quick workshop is for you and your family. Learn where to look for animals and how to safely enjoy

your wildlife watching experience. Meet at the Canyon Village Store.

Junior Ranger Wildlife Olympics (June 5 to August 21)

Kids can test their skills and compare their abilities to the animals of Yellowstone.Stay for as little or as long
as your plans allow. Meet in front of the Visitor Education Center.

Canyon Talks at Artist Point (June 9 to September 2)

From a classic viewpoint, enjoy Lower Falls, the Yellowstone River, and the breathtaking colors of the canyon
(I:4%) while learning about the area’ s natural and human history. Discover why artists and photographers continue

to be drawn to this special place. Meet on the lower platform at Artist Point on the South Rim Drive for this short

talk.



Photography Workshops (June 19 &July 10)
Enhance your photography skills — join Yellowstone's park photographer for a hands-on program to inspire
new and creative ways of enjoying the beauty and wonder of Yellowstone.
6/19—Waterfalls & Wide Angles: meet at Artist Point.
7/10—Wildflowers &White Balance: meet at Washburn Trailhead in Chittenden parking area.
1. Which of'the four programs begins the earliest?
A Photography Workshops. B.Junior Ranger Wildlife Olympics.
C.Canyon Talks at Artist Point D.Experiencing Wildlife in Yellowstone.
2. What is the short talk at Artist Point about?
A.Works of famous artists. B.Protection of wild animals.
C. Basic photography skills. D.History of the canyon area.
3. Where will the participants meet for the July 10 photography workshop?
A. Artist Point. B. Washburn Trailhead
C.Canyon Village Store. D. Visitor Education Center.
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Turning soil, pulling weeds, and harvesting cabbage sound like tough work for middle and high school kids.

And at first it is, says Abby Jaramillo, who with another teacher started Urban Sprouts, a school garden program at
four low-income schools. The program aims to help students develop science skills, environmental awareness, and
healthy lifestyles.

Jaramillo's students live in neighborhoods where fresh food and green space are not easy to find and fast food
restaurants outnumber grocery stores."The kids literally come to school with bags of snacks and large bottles of
soft drinks," she says."They come to us thinking vegetables are awful, dirt is awful, insects are awful.”Though
some are initially scared of the insects and turned off by the dirt, most are eager to try something new.

Urban Sprouts' classes, at two middle schools and two high schools, include hands-on experiments such as
soil testing, flower-and-seed dissection, tastings of fresh or dried produce, and work in the garden. Several times a
year, students cook the vegetables they grow, and they occasionally make salads for their entire schools.

Program evaluations show that kids eat more vegetables as a result of the classes."We have students who say
they went home and talked to their parents and now they're cating differently,"Jaramillo says.

She adds that the program's benefits go beyond nutrition. Some students get so interested in gardening that
they bring home seeds to start theif own vegetable gardens. Besides, working in the garden seems to have a calming
effect on Jaramillo's special education students, many of whom have emotional control issues."They get outside,"
she says,"and they feel successful."

4. What do we know about Abby Jaramillo?

A.She used to be a health worker. B.She grew up in a low-income family.
C. She ownsa fast food restaurant D. She is an initiator of/Urban Sprouts.
5.What was aiproblem facingJaramillo at the start of the program?

A The kids'parents distrusted her. B. Students hadd4ittle time for her classes.
C. Some kids disliked garden work. D.There was no space for school gardens.
6.Which of the following best describes the impact of the program?

A.Far-reaching. B.Predictable.

C.Short_lived. D.Unidentifiable.
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7.What can be a suitable title for the text?
A. Rescuing School Gardens B. Experiencing Country Life
C.Growing Vegetable Lovers D. Changing Local Landscape
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Reading Art: Arifor Book Lovers is a celebration of an everyday object — the book, represented here in
almost three hundred artworks from museums around the world. The image of the reader appears throughout
history, in art made long before books as we how know them came into being. In artists' representations of books

and reading, we see moments of shared humanity that go beyond culture and time.

In this "book of books,"artworks are selected and arranged in a way that emphasizes these connections
between different eras and cultures. We see scenes of children learning to read at home or at school, with the book
as a focus for felaions between the generations. Adults are portrayed(#i%:) alone in many settings and poses
—absorbed in a volume, deep in thought or lost in a moment of leisure. These scenes may have been painted

hundreds of years ago, but they record moments we can all relate to.

Books themselves may be used symbolically in paintings to demonstrate the intellect (4 %&), wealth or faith of
the subject. Before the wide use of the printing press, books were treasured objects and could be works of art in
their own right. More recently, as books have become inexpensive or even throwaway, artists have used them as the
raw material for artworks — transforming covers, pages or even complete volumes into paintings and sculptures.

Continued  developments in communication technologies were once believed to make the printed page
outdated. From a 2l1st-century point of view, the printed book is certainly ancient, but it remains as interactive as
any battery-powered e-reader. To serye lits funetion, a book must be activated by a user: the cover opened the pages
parted, the contents reviewed, perhaps notes written down or words underlined. And in contrast to our inereasingly
networked lives where the information we consume is monitored and tracked, a printed book still offers the chance
of a wholly private,"off-line"activity.

8. Where is the text most probably taken from?

A.An introduetion to a book. B. An essay on the art of writing.
C Aguidebook to a museum. D.A review of modern paintings.
9.What are the selected artworks about?

A.Wealth and intellect. B.Home and school.

C. Books and reading. D.Work and leisure.

10.What do the underlined words "relate to" in paragraph 2 mean?



A. Understand. B.Paint.

C.Seize. D. Transform.

11.What does the author want to say by mentioning the e-reader?
A. The printed book is not totally out of date.

B.Technology has changed the way we read.

C.Our lives in the 21st century are networked.

D. People now rarely have the patience to read.
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As cities balloon with growth, access to nature for people living in urban areas is becoming harder to find.
you're lucky, there might be a pocket park near where you live, but it's unusual to find places in a city that are
relatively  wild.

Past research has found health and wellness benefits of nature for humans, but a new study shows that
wildness in urban areas is extremely important for human well-being.

The reseafch team focused on a large urban park. They surveyed several hundred park-goers, asking them to
submit a written summary online of a meaningful interaction they had with nature in the park. The researchers then
examined these submissions, coding(%fid)experiences into different categories For example, one participant’s

experience of'We sat and listened to the waves at the beachfor a while" was assigned the categories "sitting at

beach"and "listening to waves.”

Across the 320 submissions, a pattern of categories the researchers call a"nature language" began to emerge.
After the coding of all submissions, half a dozen categories were noted most often as important to visitors. These
include encountering wildlife, walking along the edge of water, and following an established trail.

Naming each nature experience creates a usable language, which helps people recognize and take part in the
activities that are most satisfying and/meaningful to them. For example, the experience of walking along the edge
of water might be satisfying for a young professional on a weekend hike in the park. Back downtown during a

workday, they can enjoy a more domestic form of this interaction by walking along a fountainr on their lunch break.

"We're ttying to generate a language that helps bring the human-nature interactions back into our daily lives.
And for that to happen, we also need to protect nature so that we can interact with it" said Peter Kahn, a senior
author of the study
12.What phenomenon does the author describe at the beginning of the text?

A.Pocket parks are now popular. B.Wild nature is hard to find in cities.
CMany cities are overpopulated. D. People enjoy living close to nature.

13.Why did the researchers code participant submissions into categories?

A. To compare different types of park-goers B. To explain why the park attracts tourists.



C.To analyze the main features of the park. D. To find patterns in the visitors'summaries.
14.What can we learn from the example given in paragraph 5?

A.Walking is the best way to gain access to nature.

B.Young people are too busy to interact with nature.

C.The same nature experience takes different forms.

D. The nature language enhances work performance.

15.What should be done before we can interact with nature according to Kahn?

A.Language study. B.Environmental  conservation.
C.Public education. D. Intercultural communication.
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As an artist who shares her joumney on social media, I'm often asked by curious followers how to begin an art
journey. Unfortunately, there is no magie list I can offer. I do remember, though, what it was jike to be a complete
beginner. So I've put together some good tips for starting an art journey.

Start small. Isuggest using a sketchbook (Z#iAS) for small studies. These small studies provide inspiration
and may be a springboard for more complex works in the future. 16 You'l want to look back on your
journey to see how far you've come.

Paint often and paint from life. There's no better way to improve than to put in those brush miles. Whether

you paint still lifes, portraits, or landscapes, paint from life as much as possible. 17

-Continually challenge yourself to try something new. 18  Artistic growth can be a bit painful. Welcome

to the club; we've all been there. I love taking on challenges. I once took up a challenge to create a painting every
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day for a month and post the works online.

19  Seeking and accepting constructive feedback (ffif)is cracial to growth. I post my work on social

media and, in turn, have met some of the kindest people. They make me feel valued and respected, no matter my

level of artistic ability.

The journey you're on won't follow a straight path. 20 _ Push through, give it time and put in the effort.
You will harvest the rewards of an artistic life.

A Get out of your comfort zone.
B. Make career plans and set goals.
C. Don't throw away your beginner art.

D. Share your work if you feel comfortable doing so.

™

. You'll hit roadblocks, and you'll feel discouraged at times.

o]

. Evaluate your performance and, if needed, redefine your role.
G You'll develop that painting muscle memory that only comes with repettion
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In April last year, I saw a post on the PNP (Pilots N Paws) website from a family in Topeka. They had to move

to Virginia but they were on a very tight. 21  .They could not afford to pay for_ 22 for their dog, Tiffy,

and 23 wanted to take her with them.
It just 24 that I was planning another PNP flight with another pilot, Karen,who. 25 to take Tiffy

from Kansas City to Virginia. What I was to do was fly to Topeka to- 26Tiffy.

When I met Tiffy's owners, they seemed very. 27 .George, the husband, was trying to be calm,but I

could tell this was 28 for him, having to leave his dog to a._ 29  and trust that everything would
30
After some goodbyes, I asked George and his wife to help me 31 Tiffy into the plane. I promised
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to take care of Tiffy and. 32 them as soon as we got to Kansas Cit

The flight was. 33 __.and Tiffy was a great passenger The next day, she 34 __with Karen

and made it back to George in Virginia within a few days. He was so 35 __and sent me a nice e-mail with

pictures. It felt great to know that I had helped bring this family together again.

21.Aturn B.budget C.schedule D.connection

22.A.  food B.shelter C.medicine D. transportation
23.A.desperately B. temporarily C.secretly D.originally

24 A .appeared B. proved C. happened D. showed
25.A . waited B.offered C. hurried D.failed

26.A. see off B. look for C. hand over D.pick up
27.A.confused B. nervous C.annoyed D.curious

28.A.  hard B. fine C. common D. lucky
29.A.coworker B. passenger C. stranger D.neighbor
30.A; speed up B.work  out C.come  back D.take off

31. A.feed B.follow C.change D.load

32.A . call B join C.leave D. serve
33.A.unnecessary B.unexpected C.unavoidable D.uneventful
34.A. returned B. fought C.flew D.agreed

35.A thankful B.generous C.proud D. sympathetic
[%%]21.B 22.D 23.A 24 C 25.B 26.D 27B 28.A 29.C 30.B3
D 32.A 33D 34.C 35.A
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7 RRSCRT, AT TS ARE B, FTM AR Tiffy 7@ . HUED.
(2381 i ]

AR T AR AR T Y A0EP, RAEFARGHE—EE. A desperately JF
W\ Pl B. temporarily #iHl; C. secretly % H; D.originally #4. HR¥E “wanted to take her with them ”
AL X FNAEE AR g . WOkA.

[ 248V fig ]

BB ST AR RETSIRAN S 4 KT BKaren IEETFRIS —RPNP AT, At SR HEAE Tny
MIETEWAE B 9B 7 JEW. A appeared Hi¥ll; B. proved iEM; C.happened fli¥5; D.showed fE7mo. HR¥E"T was
planning another PNP flight with another pilot, Karen, ” RIHl, REF5HRIEZFI S —& AT RIELETRIS—IK
PNP ®47. #iik C.

[ 2581 fif ]

FEHEA T AR RETGRAS — 4 K47 0L Karen IEAETHRIS —IR PNP AT, 3 sht i EHTi ffy
WA B 9B % JE . Awaited %51F; B.offered #2fit. F:#h#2H; ¢ hurried i: D.failed RN, R
# o take Tiffy fiom Kansas City to Virginia.” ] %, Karen “EHRHF AN Tifry MG F 95 2
. #ikB.

(@IFRES D

FHEAFERES . R REMHUE WBEFER R L Tify, A see offy-+++--i%4T: B.look for#k; C.
hand over #7%%; D.pick upiE#. il “What T was to do was fly to Topeka” FIF IR, 1EHFHE CEHLHK
REETiffy. WGk D.

(278 i ]

AR SO, AR IR ILE) TEEy RN, MATERKRIRETK. A confused WZKI: B. nervous

'B5KH); C. annoyed 10iZ%H; D. curious A, HR4E “George, the husband, was trying to be calm but L could tell

this was for him, having to leave his dog to a. and trust that everything would. CEAL
ERANE KA RERMAZ . HukB.
[ 28 /8 ¥ fi ]

B ST, AR U KGeorge IBEWH TR, HEHMHEK, EIMKRIRME, MAHFAIEN
B4 —ABEN, FAE D). A hard HXER): Bfine 4fff); Ccommon #W[¥; Dlucky iz
1. 4B ESC “was trying to be calm” LAK F3C “having to leave his dog to a__ 9 and trust that everything
would 0 . UAIHERA, BEACFRIEAEE S AN FEAE N K UURME . #kA.

[ 29 /8 V¥ fif ]

F BT X AR UK George WAHWHE TR, (HIERLR, ROGHORBRME, b ASAISH
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S MBEEN, JFRE VIS . A coworker &3 B. passenger 3f€%7; C. stranger fEN; D.neighbor
4. HE “George, the husband, was trying to be calm but T could ell this was. 8  for him ” A%, B4
FRALE—ANPEAE N W Co

(302 i ]

EHARIEINT. AR LR George WAERHFF TR, HLEFLR, EXMKBURA, MARAEHEH
AP, ARG VIR . A speed upliliE; B.work out fi##k; C.come back [AI2K; D.take off
2 K. MUE “George, the hushand, was trying to be calm but T could tell thiswas._ 8  for him ” A%, il
)3 NGeorge AHE —/NPEEN—VIFB Ml iRt XPABSRBRAE . HU%EB.

(3181 ]

EA A T )R S, FRikGeorge MM THIFRICTIffyik F kML, A feed MEF7; B.follow
#RBE; C.change t4U3F; D. load #%#K. load into2EN. R¥E “Tiffy into the plane. ” R, EF 1L George Filft
MZEFHATHE TifyRe N K. #%D.

(328 i ]

A ST AR RGP SIRBTicry, — Bt A A T HIE. A call THILE; B. join
BIA! C. leave BJTF; D. serve 55, ¥ “as soon as we gotto Kansas City. ” RJ%AI, VEEAM—FIHTEYI
SRR T LR . O Ao

[ 33/ M ]

A A T, AR XK AT PSR, Tiffy R MR . A unnecessary VA LE); B,
unexpected FAEAF[);  C.unavoidable AN BEGY;  D.uneventful A-FIEF 1. R4E “and Tiffy was a greau
passenger. ” P, XK AT VIS L TCH . HOED.

[ 34 /8 ]

HA A ST, AR UK, WA Karen—i 24 KL, JURSEEEEIR] 1 3635 )R N GeorgelBH. A

returned J&[Al; B. fought¥Tf; C.flew K; D.agreed [Ei&. HR#E Tt just 4 that I was planning another PNP

flight with another pilot, Karen, who,___ 5 to take Tiffy fom Kansas City to Virginia” ] %I, Karenffiffj Tiffy
CAERE RN HUEC,

[ 35 /8 i ]

BRI A T, AR ARAERIRREL, AR T —IMRES AT, IR BT A thankful
JEIRH; B. generous THIEEAT; C. proudBfHHiff; D. sympathetic %M. JEIE4ATC, FHRYE “and sent me a nice
e-mail with pictures. ” RIFERT, BEALHRRS TAEHMIFN,  George IEHIBM. HUZA.

B GEI0ME; FAEL 5, HAL50)

Bl R IHIRESC,  7E725 RN IANIE 2 (1 S i -5 A SR ) IE AR T 2
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Whenever 1 tell people that I teach English at the Berlin Zoo, I almost always get a questioning look. Behind it,
the person is trying to figure out who exactly I teach..the animals?

Since June 2017, right before the. 36 (arrive) of the two new pandas, Meng Meng and Jiao Qing, I have
been helping the panda keepers at the zoo to feel more comfortable and. 37 (confidence) speaking English.
And who do they speak English 38 ?

Not the pandas, even though 39 language used r he meicl raining intrucion is acually English.

They talk to the flood of international tourists and to 40  (visit) Chinese zookeepers who often come to check

on the pandas, which are on loan from China. They also need to be ready to give_ 41 (interview)in  English
with international journalists. This is 42  they need an English trainer.

So,what are they learning? 43  (basic), how to describe a panda's life. It's been an honor to watch the
panda programme develop44 to see the pandas settle into their new home. As a little girl,I 45  (wish)
to be a zookeeper when I grew up. Now, I'm living out that dream indirectly by helping the panda keepers do their
job in English
[%%] 36 . arrival
37.confident
38.with 39.the
40.visiting
41.interviews
42.why 43. Basically
44.and 45. wished

[t

[ 8] ASOGRICRSC. YHid 7 1F & AR sl ¥y e #oe it .

(368 it f#]
FEEAW . AR N201T4E6 HITIR, sRAEW RS “Hid 7 M o Bk ar, R EAERHD)
Yol i e T R BUE AT AR E S U ETE . M A T AR AT A, AET R, R ], B DL AR R
AR ENdbeforef &g, arrivefI&iAE A2 arrival, A1 HIH arrival.
(3773 % ]
FHHIBARE . AR AN201TH6 T a0, At m R KRR “HEEE " A “84fF 7 Bk, W EAAERD
S i e U SR SRR . SE B R M S . T AT AR R A, AT SCHY comfortable Jf41, EJF
HRE, MAEEREER, confidencelITERIAE R confident., #IH confident,

[ 38 1 i 1
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FHEAN. AR AN TFIMERLSETE /M AT A5 MR R, R ) R AL SR A AT, B [ E FATE: speak
with sb. N “HEALR” o Hdfwith,

(39 /@ ¥ fi ]

HEE . AR AR, RER¥ISGIESMEHMES bR LRIE. Hirh) Faimm, s
HTFEFISGIESMEHIES, REHE, NMATERBN. $E the.

[ 40V fiF ]

B )RR AT A T 5 0 o 2 A R U ) o B A e R G AR, X e B R AG AE
MR ERLERIKRER . W AT R, 2S5 R 4T, Bl 2SN AR E 8 visit A
W visiting “HU5H” o HHvisiting

(41 VR ]

FEEAFME AR MITE T B S A G E L E PRdE 1Ry TR FAERITT AL, AT B,
AT A REAA ETETE, interview oA “SRUT” AU, Aib—BeRYy, NMASHUEA. HOA interviews.
(428 ViR ]

FERBEANG AR AR RS VIR . A T AT A, A5 S RIBMA], A
R e R, RO ADERRNE R, BSCRBIFRERHITRRE, SR FIE X R AMA T ER
IR 2 &, R why 51 FRIBNG). HUHE why.

L4381 i ]

EEEN, fR: AL, AR ARG TR TR, BB EEA )T, RAZHE
W, basic ENAERGE basically fr F0)H, HFRNV KRS, #IH Basically.

[ 448 ViR ]

BAEER, AR RIRREREIRMITE MR R, BRIRMIIEN K BN k. e Faam,  “to
watch the panda programe develop” Fll “to see the pandas settle into their new home” P fEHFIKR, i%
H andi#4%. HUH and.

(@EYIRES |

FEHPNNE. AR AL, BEEKKERN—%aEEE R . e Failm b, A
BbBES, FTlhwishEARGIBE, FMEE 1 2R EHRR, MG grew Al kAT L. %
$H wished.

BUMWa BEGEHEW, Hra405)

B — W (@HEX15A)

46.  FBUEMRRAME, SN Ryan HESH BN AN —H, IERFRES DE, IRUHIX A
FER, TEIRGINECS — SR, RS,
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1. 50 B i)
2 R
R
1. BEAHR N80 i
2. VEHE AR RS AE B R R A R B AR
Dear Ryan,

I'm Li Hua from Class 3.

Yours sincerely,
Li Hua
[% %] Dear Ryan

I'm Li Hua from Class 3. I think it's not a good idea to randomly pair up students for the spoken English training
after class. The reasons are as follows.

To begin with, randomly pairing up students may lead to unbalanced language abilities within the groups.
This can hinder the progress of students as the more advanced one may dominate the conversation, leaving little

room for the other students to improve. Besides, students may feel uncomfortable or less motivated if paired with

someone who they don't get along with or have difficulty communicating with.

My suggestion is to group students based on their language abilities or to let students choose their own
partners. This way, everyone can feel more comfortable practicing and improving their spoken English together.
Thank you for considering my suggestion.

Yours sincerely:

LiHua

[t

[ Fif) ARRENH S, ZRFEEGINE —EMA, &Ik 2 AL AW A —4, iIERKIRE
2R, VR IR R A AE )

CiEfR] 1. SRR

H5E:  to begin with — first of all

FE1TTL /23T



¥&&:  improve — progress

A suggestion — advice

i choose — select

2. A

] B ) AR 2 A 6

Jif): My suggestion is to group studens based on their language abilities or to let students choose their own

partners.

$h J& A) . My suggestion is that we are supposed to group students based on their language abilities or to let students
choose their own partners

3 BET SR
This can hinder the progress of students as the more advanced one may dominate the conversation, leaving little
room forthe other students to improve. GaF T BES/MAIVEIRIE)
> 2]
Besides, Students may feel uncomfortable or less motivated if paired with someone who they don't get along with
or have dificulty communicating with. G&8H T & EEHIF] who 5| S ETEMNA))
B 259)
AT, BRSO, RIS A B RTS BOE TR IR S G PIBL M se B

When I was in middle school, my social studies teacher asked me to enter a writing contest. I said no without
thinking. I did not love writing. My family came from Brazil, so English was only my second language. Writing
was so difficult and painful for me thal my teacher had allowed me to present my paper on the sinking ofthe
Titanic by acting out a play, where I played all the parts. No one laughed harder than he did.

So, why did he suddenly foree me to do something at which I was sure to fail? His reply:"Because Hove your
stories. If you're willing to apply yourself, I think you have a good shot at this."Encouraged by his words, I agreed
to give it a try

T chose Paul Revere’ s horse as my subject. Paul Revere was a silversmith@R[F)in Boston who rode a horse at
night on Aprill8, 1775 to Lexington to warn people that British soldiers were coming. My story would come
straight from the horse's mouth. Not a brilliant idea, but funny; and unlikely to be anyone else's choice.

What did the horse think, as he sped through the night? Did he get tired? Have doubts? Did he want to quit?l
sympathized immediately. I got tired. I had doubts. I wanted to quit. But, like Revere's horse, I kept going. I
worked hard. I checked my spelling. I asked my older sister to correct my grammar. I checked out a half dozen

books on Paul Revere from the library. I even read a few ofthem.

18T /323



When I handed in the essay to my teacher he read it,laughed out loud, and said,"Great. Now, write it again."
1 wrote it again, and again and again. When I finally finished it, the thought of winning had given way to the

enjoyment of writing. If I didn't win, I wouldn't care.
R

1. 5 R BN 1504 22 A s

2. VE TR AR & R A AL AR

A few weeks later, when I almost forgot the contest, there came the news.

I went to my teacher's office after the award presentation.

[%%] A few weeks later, when I almost forgot the contest, there came the news. I was informed that I won

il

the first prize in the writing contest and that there would be an award presentation in two days. I was so happy to
hear the news that I immediately shared it with my teacher."l knew you'd win! I am proud of you You made it!"
he said excitedly. Then came the big day. When I was invited to the stage to receive the award, I ekpressed my
thanks to my teacher. I said,"It's you who make me fall in love with writing, my social studies teacher. Without
your recognition and guidance, I couldn't have written this article. Again thank you very much!"

I went to my teacher's office after the award presentation. My teacher was waiting for me. Holding my hands,
he said "Congratulations! You are a good writer, so keep writing.""You knowl didn't like writing before, but now
I am crazy about it! I will try my best to create good works."I said seriously, Since then, I have written many good
works and now I am a famous writer. I owe my success to my social teacher who is a beacon in my life on the road
to writing.

[f#br]
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[ FE] AL ZRRTT, JHh TR Lrh e, a2 2mgisiEE S m— N EEmE. 1§
HAEREGE, TRIBHBIEMIEL T ERAEZIMER T, FERER . (FEESEIRES RR
MR, EREAEEE, BRIR . EEERESREEN, FEHERIISFEMRPIUR, AP
i1 o

[VEfR) 1. Bgss.

Ol —BEAAR “JINENE, BT EICEIRrn g, ok FEE. 7 M B a) “miEER
LT BIMBIIRE. 7 WL BT SR RS A S, AR AL BRI 1A 2
B

@ HFE _BEAMAR “MEERETZIMMIIAE. 7 AT, BTS2 MBI e ks 1, Hik
VEE R SRS AR, X — VAT H 220,

2. BEHRE: WIH Bk ——EE PR —— M —— R MAL R I —— 2 5 R B E M A E——
I R RS ——E B RIE TSN E R —— 8 SRS TR —— g

3. WIS

O H:  inform/tell
@ HIMHE]: make it/succeed
@ Fik: express/convey
LEES
© BEXH):  happy/glad
@ BEhth:  excitedly/with excitemeno
[AE] [E70A0%91] 1 was informed that I won the first prize in the writing contest and that there would be an
award presentation in two days. (Gzf 7 HIiZER:A that 51 S FIEMNG)
[E520A)82] t's you who make me fall in love with writing my social studies teacher. GZH] T 3Eif4))
(23] owe my success to my social teacher who is a beacon in my life on the road to wriing GZH T who
515 1R B 1) 2 1 M)
BEW
HEREW: RiIBWHRFT, 2008, SEL 59, HP305.
B8 GEHET, HW305)
AR, ERERHKREREL. REAFTERE, REFRIHNNEERE LNERER
FAEFERE.
E—W(GL5/NE; BAEL. 54, WHT. 554)
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HrrPHsBEMNE. BERMEFET —NAE, NEHHFAMA B C =NEHPE HHZESE
. WRBENIEF, KBBFLODHKNMREEFRPDPEMEET — ME. SR ERE
—3 .
f5: How much is the shirt?

A.f19.15. B.M.18. C.H .15

BERRC,

1. What will Jack probably do this weekend?

A.Go camping. B. Visit a friend. C.Watch a film.

2.What does the woman ask the man to do?

A. Take care of her bags. B.Pack the food for her. C.Check the train schedule.

3. When will the man see Bob?

A. This Friday B.This Saturday C. Next Monday

4.Why does the man apologize?

A.For the terrible food. B. For the overcharge C. For the waiter's rudeness.
5.What are the speakers talking about?

A.Writing a book. B.Holding a celebration. C Buying a present

B (GE15ME; BAEL. 54, W22, 54)
W FEHSBEMFERME . SBEMNERBABTEILANANE, NEHHFELEKA.B.C =4 M|

hE M BREET . TERSERM AR, REERNEHARENNE, S MEDH; TREF, &
NEHBE U KSR . SR ER M A EFHE.

TrEEeBR MK, EEHE6. THE.

6.Why does Sara make the phone call?

A. To ask for advice. B.To arrange an outing. C.To cancel an appointment.

7. What does David want to do?

A. Go to a dinner party B. Talk to Sara in person C.Work on the new case.
W TR R, EESHS. 9.

8, Where is Jim now?

A.ln a taxi. B.On a bus. C. In his office.

9.What is the woman's suggestion?

A. Going to the city center. B. Taking a short cut home. C.Meeting Jim in the park.

RSB ME, BEFIOEIIM,

2171 /3231



10.What did Clara do at the weekend?

A.She planted vegetables. B. She went to a yard sale. C.She visited her
11.What did Mark find inside one of the books he bought?

A.A plane ticket. B. A family photo. C.A post card.

12.Where does Mark live?

A.Los  Angeles. B.Chicago. C.Philadelphia

13.What is the relationship between Mark and Ashley?

A.Brother and sister. B. Husband and wife. C. Father and daughter.
MEIBRME, BERIL4ZITE.

14.What is probably the woman?

A.A  teacher. B. A journalist C.An athlete.

15.What does Victor find difficult as a member of the basketball team?

A. Adapting himself to the intense training.

B.Dealing with the pressure from the coach.

C. Regaining the skills learned in high school.

16.What does Victor say about the players on the team?
A.They are of the same age.

B.They are similar in character.

C.They are from different countries.

17. How does Victor feel about his team now?

A. It's about to break up. B. It's the best in Indiana. ClIt's getting stronger

TELOBME, BEFISE208.

18.Who is Tom Hokinson?

grandpa.

A. Founder of a magazine. B.Publisher of a novel. C. Editor of a newspaper

19.What do we know about the content of The Idler?
Alt's  old_fashioned. B. It's wide-ranging. C.t's student-targeted

20.Why does the speaker give the talk?

A.To do a promotion. B. To discuss an issue. C.To introduce a lecturer
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